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Fifteen years and afew poundsago | was oneof the first twenty-something gaijin modds
in Tokyoto specialize in theyoungbusnessman look. With Japan@ stock and propety markets
theenvy of theworld, | exploited oneof theonly timesin history where a mere mortal could
moonlight throughafew wacky years of over-the-top TV commercials, exotic location shoot,
spotlights with beautiful women and encouniers with thefamous | enjoyed awild ride courtesy
of Japan@finandal hyseriaand my luck at bengthere at therighttime with theright look

In late-1980sJapan, asset inflation was rampant. The stock market set record highsevery
week. Theseveral hunded acres of land unde thelmperial Palace in Central Tokyo was worth
more than al of Caifornia. Theroaing econony provided corporate Japan with seemingly
unlimited budgés to produe bigge and better TV commercials and print advertisements.
Fortunaely for me, Western (gaijin) modds were all theragein selling produds in Japan.

My modding adventure started because the American company | worked for had recently
tranderred meto Tokyo and | foundmyself with freetime in acity where| had yet to make
many friends | answered an open cattle call from an agency looking for Western men Qf all
typesOfor modding jobs

| arrived at theagency@ lobby directly from abusness meeting at oneof Japan@ biggest
banks with my gray BrooksBrothers suit jacket draped over onearm, a briefcase in the other
hand and my colorful tie loosened because of the oppressive summer heat. The handful of
Western hopduls already waiting, each looking like a page out of Esquire, shodked me with
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thar sniveling stares. | wastheonly personin theroomnotwearing black, induding the bored-
looking receptionist who asked for my portfolio. Portfolio? Yeah, right

Mon®have ongOl said.

Handel aclipboad, | laughel outloudat thefirst few application queaies: Runway
work? TV commercias? Movies? Undawear ads? | looked up to see my fellow hopduls
writing furioudy, fillingin mog of the spaces. But then | foundthe set of questions| could
actudly answer with ayes: Can you swim butterfly? Ride a mountin bike? Water-ski? Speak
Japanese? Opeate aright-hand drive automobile with a stick shift? Do you have avalid
Japanese driversQlicense?

Thereceptionist lined usup for Polaroid headshots. | tightened my tie and dipped onmy
jacket. Unlike everyoneelse who forced a professiond poutas the cameraflashed, | smiled at
theabaurdity of thesituation | had gotten myself into. When the pho session was complete, we
were told towait. Well, | thought | had come thisfar, so | mightaswell hangin there until |
was formally rejected as an impoger.

Soonan older Japanese version of a Seventh AvenueFashionista entered theroomand
examined each of usover thetop of her haf-glasses. Her stylish clothes and harcut hid afew
extrapounds Obvioudy theboss, shewas all busness. Asshepaged throughpartfolios |
began to notice differencesin the perfect specimens aroundme. Oneman was alittle older N
nearly thirty. Another was wearing perfectly tailored black trousers and big, clumsy budkle
boots. Theboss glanced at applications shuffled photosand scribbled notes. One modd
sneaked a quick pick of hisno=.

Then, in heavily accented Engdlish, she said: Orhank you very much. | have everything |
need. We will bein touch when you get job.O

We gathered our bdongingsand began to leave.

But then she added, David-san, please stay.O

A collective groan went throughtheroom Now the stares from thereal moddsreturned,
but this time they were much harsher.

As hepassed me, Buckle Boots said snottily: Nicetie.O

| grinned but didn®respond.

A few moments later | was alonewith theboss. With adightbowshesaid: QMy name
isMayaand| am theowner of thisagency. | can get you many jobsO
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CReally?0! asked.

Maya glanced at my briefcase. Or oulookjus like busnessman. | get many callsfor
gaijin busnessman look. These boysOsheflipped afew Polaroid@ onto atable, Gire too pretty
to bebusnessmen.O

Qwell, to behonest, 1@n notactudly amodd. | redlly am abusnessman. 1&n Marketing
Director at the Tokyo office of an American corporation.O

Her eyeslit up. O can get you many, many jobs | will start you at a hunded thousnd
yen aday.O

Wow. | paused to calculate: tha was nearly athousand US dollars.

O pay cash,Oshesaid. QA hunded thousind yen aday net to you after | take my
commission.O

My problem is| can®work during nomal busness hours. 1@ like to modd nights and
weekends |If tha@ posible.O

QWVe get weekend jobssometimes.O Shethough for amoment and then smiled. Maybe
you can sometimes be sick from your company t00?0

Maybe an occasiond vacation day,0l said, and we findized the deal. Shesaid she@
cal when| gat ajob.

Before | left | was measured for exact clothing, shoe, and ha sizes.

*k%k

A month later, | founda message on my answering machinewhen | arrived home one
Friday after alongworkweek. (David-san, thisisMaya. You gotjob. Yougotjob. Tomorrow.
Here are directions..O

| wastold to be at the Roppongisubway station entrance at 7:00 AM. | looked at my
wristwatch: only ninehouslater. Wha kind of job?1 wondeed. | had nothing else planned, so
| set my alarm for way too early on a Saturday morning. | figured | should record the occasion
of my first modding job, so before | crawled into bed, | placed my cameranear my shoes so |
wouldn®forget the next day.

Several dozen other bleary-eyed Western men, most of whomwere furioudy smoking
cigarettes, had assembled at station. Many looked as thoughthey mighthave come directly from
the Ropponginightclub district where they had been patying all night We boaded busses.
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Theguy sitting next to me didn® know much more aboutthejobthan | did, except that it
wasa TV commercia for abig Life Insurance Company. Helit Mild Seven cigarette and began
the two-minute-what-you®e-doing-in-Japan-and-how-long-you®e-been-here speech that | soon
learned was pat of every new encounter in the Tokyo foreign modd circuit.

Qln fromthe UK. Birminghan actudly,Ohesaid, pausngto exhde. Q@n here making
some seriousmoney and having a bit of alaughbefore heading to Audraliato smoke herb onthe
beach for ayear.O

After an hou, thebusstopped in agrungyindugdrial area ontheoutskirts of Tokyo.
Storagefacilities with drums of chemicals stood next to metal-bashing factories turning outall
sorts of parts and pieces for the corporationsof Japan Inc. Thewhole district appeared to be
running at full capacity ona Saturday morning. The skies were grayish brown from the smoke
of nearby burning garbage dunps

Following therest of thegang, | stepped off the bus and througha gae in ametal fence
into my first taste of afull-blown, active film set. Equipment of all sorts was strewn arounda
vast field: cameras at variouspostions lighting ontall rigs trucks of varioussizes and shapes N
each marked Kurosawa Film Studio, and at thefar end was a city of tents. Approachingthe
field, | quickly sorted the mass of people into three groups a swarm of younggaijin men; at least
50 Japanese TV people; and agroup of still phaographe's hudded arounda catering truck.

We entered thetent. A youngwoman who spokeexcellent English introduced herself as
the assistant director and briefed uson the shootthrougha meggphone Then thewalkie-talkie at
her waist warbled loudly, resultingin abrief pause as she deftly removed it fromits holster. She
replied in Japanese. Returning to English and themeggphoneagain, she explained the spot
involved many gaijin busnessmen running in exaggerated motion fromthe end of thefield
toward the cameras. When we near the hdfway mark, thelarge group approaches and then
passes asingle pasonwalkingaone Thetimingiscritical, shesad, to get theentire shotin 30
seconds Then sheintroduced the director, a small man whoissued onelast commandinto his
own walkie-talkie before stepping forward to address usin Japanese. He bowed afew times as
theyoungwoman trandated for thegaijin. We learned that thelonefigure was Kuwata Keisuke,
thelead singea from the Southern Allstars. The amazement the director expected usto feel at
that moment yielded nothing. Noneof usforeignes had ever heard of Japan® most famousrock
band or itslead singe, the Qapanese Mick Jagga.O
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Laughing and joking, we gaijin moved en masse into the next tent for makeup and hair.
In yet another tent, we were fitted into black Armani suits, ties and shoes. Throughoutthe
process | tried to remember to sngp aphob or two for poderity.

Then | noticed someonefamiliar. 1t took me a moment to place him withouthis Buckle
Boots. Nicetie,Ol said, grinning.

He stalked off in asnit.

| did aquick mental calculation: onehunded models at probably two thousand a day
average plusthear Armani suits and shoes; all theequipment; anothe 50 crew; thefamous
Kuwata-san from the Southern Allstars; and assorted bits and pieces, from bussesto food This
was an expensve shoot | had only been in Japan for afew monthsand was experiendng one
aspect of an overheating econony: over-thetop TV adsproduced at any cod.

Theactud shootfindly began. Thedirector stoodat thefar end of thefield. He
communicated to the assistant director by walkie-talkie. | felt arush at the spectacle | was now
pat of, and was eager to begin therun.

The assistant director shouted GictionCGthroughher meggphone

During thefirst take, | noticed the pack of phobgrapheas snagpping away near thefinish
line but! still had no cluewho they were or wha they were doing. They clearly weren®in the
cameraframe.

After each of thedozen or so takes, we would stroll back to thetents to get our har
primped, our suits smoothed and prepare to runagan. Duringthelund break, | asked Kuwata-
san, thefamoussinga, if | could have aphob of me taken with him, and hewas hgppy to doit.
| @ never tell Maya-san, but| had so much fun| would have doneit for free.

Late thefollowing week, back in my downtown office, | discreetly showed my phaos
with therocdk star to severa Japanese women. They squedled with ddight Onewoman pulled a
copy of aweekly news magazinefrom her bag and there was a full-page phob of the shoot |
pointed to me running in thefar background. Shesquealed agan. Appaently Kuwata-san had
never agreed to doaTV commercial before andit was big newsin Japan. | realized then tha the
phobgraphes onthe set had covered the event for Japanese newspgoers and magazines. The
sngpshot with me in Armani and makeup togeher with Kuwata-san turned me into aminor
celebrity aroundtheoffice: hisfame had rubbed off onto me.

* k% *
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A month later | foundmyself playing apriest for the opening sequence of aTV comedy
show. My character® gag played off pronundation similarities of the Japanese wordsfor God
(Kami) and turtle (Kame). Inthe scene, 1@n tryingto recruit the star of the show into my
religion. My small screen debutfeatured the memorable linetrandated as: Do you bdievein
turtles?0 The studio audience foundthis hygerical.

Flush with my comedy success, | called my agent for thefirst time.

Maya-san, what do you have for me?0 | was getting cocky.

Mon®worry, David-san, | get youmany jobs Directors like you because you spesk a
little Japanese and they don®have to use interpreters. Maybeyou get job next week. By the
way, can you type?O

Sure | could type

My next gigwasa TV commercia for amgor office equipment manufacturer. Day one
(Saturday) induded a hdf-dozen other busness types looking busy in an office. Weweretold
that our 20-second scene would have mugc and voiceover, butwe needed to have realistic-
looking office convasations For something like forty takesthisiswhat | did: a co-worker
approaches my desk from across the office; | stand and hand him a sheet of pgoer; heturnsand
waks away. Our interactionresulted in aconveasation hgopening in several second bursts but
spaced five or ten minutes apart between thetakes.

During take one | handed over the pgper and asked him: (5o where are you from?0

He answered some time later during take two: ONew Y ork. How Goutyou?0

| manage, GConnecticut,Oduring the same take.

Take three he says: O@n only here for afew weeks.O

During takes four throughten hetells me: Q have to be back in Thaland soonfor two
more months of batle scenefilming in Brian De Palma@ Casualties of War with Sean Penn and
Michael J. Fox.OThen heasked aboutme.

O redly am abusnessman, | dothis pat time,Ol said during take eleven.

It took ten minutes untl the next take to get hisreaction. O\ busnessman? Tha@
weird.O
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Sunday@ filming was jus the crew and me for afull day of close-upswith acomputer. |
had to typethe same three |etters and then the Enter key, take after take. Because my wristwatch
was in my lineof sightduring the action, time seemed to move even slower.

| called my agent. Maya-san, thefirst day was cool, butthe typing thing wasn®so much
funO

avid-san,OMaya said, then paused abeat. Or ou should be happy you have job.
Director thinksgaijin finge's are more pretty. For this he pays usmoney indead of having crew
type on computer.O

Gaijin fingea's beng worth more than Japanese finga's made me laugh. Thisredly was a
bubble econony. Ingead of thanking her, | said: Maya-san, can you find me more interesting
jobsnext time?0

It seems to me tha a sure sign of an econony expanding to the breaking point is when
you g€t jaded aboutyour own unwarranted success.

My answvering machine was blinking a month after | had complained to my agent.
David-san, thisisMaya. Yougotjob. Yougat job. Thisweekend you go to |zu Peninsula and
drive cars onracetrack. Call me.O

Cool.

It was for amajor automobile company. A TV commercial had been filmed in Paris with
a couple of famousFrench movie starsin asports car driving past typical scenes. the Eiffel
Tower, acafe. Thedirector needed three more secondsof footageto complete ascene | was
chosen because | could drive aright-side manud tranamission. Themodd in thepassenge seat
was chosen because sheresembled the French movie star.

For an entire three-day weekend, when | heard CGactionOfrom my walkie-talkie, |
executed thefollowing sequence: from a standing start on a straightaway, quickly shift through
thegearsto reach 100kilometers per hourby the beginning of thefirst turn. Follow thelead of
the cameratrudk in frontof my car N try to stay close butnottooclose. Asmy car beginsthe
turn Gmile like you on hong/moon O While completing theturn Qook at girl like you love hea.O
Then, jug before crashing into theretaining wall or the cameratruck (because |®n notlooking at
thetrack), hit the brakes and then cruise aroundthe back turn to wait for GactionQGegain.

We did some twenty takes thefirst day so | had quite a bit of time to talk with my co-star.
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Qbn the wife of an officer in the American Army stationed near Y okohama,Oshetold
me. QVeQe been here for two years.O

GDh, so you@e an amateur like mel Ol replied. O can®bdieve welde being pad to spend
alongweekend doing this. Theresort hotel is awesome. 1@n beng filmed driving abrand new
sports car on aracetrack. | feel like |®n at Movie Camp.O

QQe gotten so much work recently,Oshe said. My agent told me the directors like my
all-American look. So | can pick and choo% the choice jobsand leave the bad ones for the
prosO

We giggled.

Sheadded: My husand and | haveit really goodhere. Thegovernment pays for our
housng and we both make goodmoney. Mog of it goesinto thebank.O

At theend of thelongday | eased myself into the hotel @ outdoor natural hot-spring bath.
Pungent, mineral-rich steam envdopead me. My view of the other people was dightly blurred
because of themist, but | noticed the cameraman and noddel to him. In thedistance, themoon
cast shadows from pinetrees onto shrubsand store lanterns  As| finished thelast sip of my
warm sake, | turned to the cameraman: Ofotemo yokata desu (this has been great).O

He smiled, closed his eyes and leaned back.

At dinne tha evening we were served multiple courses of sushi, tempura, broiled fish
and more sake. GCanpai,Owe al said in unison to toast the day® shoot The cameraman leaned
close and said in English. David-san, we got perfect take onfirst try, but crew wantsto bein
|zu longe ingead of go back Tokyo.O

OK with me.

A paticularly memorable TV commercial was for afamousbrand of women(3
undewear. | wasona agan in my signaure role as abusnessman and | shared the scenewith a
beautiful youngwoman. Asthedirector introduced us | foundmy eyes drifting from the blond
har of he tannad armsto the curves of her well-worn jeans Thedirector showed the camera
placement at oneend of alongoffice corridor. Initially, it would befocused on arear view of
the black high-hesled shoes my co-star would wear. At Gaction,Oshewould begin to walk away
while the camera angle widened and panned upwards | wasto be situated off-camera at the
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other end of thecorridor. On cuel was suppo®d to enter througha doaway, turn left, and
approach the woman. When we passed, we were to brush agang each other and | wasto
continuepast out of camerarange We quickly blocked the scene and practiced afew times.

Jug before going to makeup and wardrobe, the director pulled me aside and said: David-
san, during film please do notlook at girl.O

No problem,Ol said. 01 look straight ahead.O

He bowed.

Soonwe were ready. | was at my doaway when | heard Gaction O | waited afew
secondsfor my cue and executed a perfect left hand turn. Butthen | froze. Thewoman was
approaching and shewore only black high-hedled shoes and panties. Absolutely nothing else.

Nobodyhad explained this part.

CCut! OThedirector was shaking his head. QVe doagain.O

| concentrated onthefloor ontheway back to my door. While |l waited, | reached down
to toudh my toes and then did afew jumping jacks.

QActionO

As| turned the corer and saw her in my peiphaa vision, | couldn® hdp mysdlf. It was
at this precise moment tha | findly undestoodwhat the acting term QuorkOreferred to.

CGCUT.O Thedirector said it loude thistime. David-san, do notlook at girl!O He
paused for amoment, then added: Qe take twenty-minute break.O

| could use thedowntime to compos myself. | founda quiet place away fromthe crew.
A moment later she approached me. | was thankful she had been provided with apowder blue
terry-cloth robeto wear during the break.

Csorry,Ol mumbled. | foundmyself staring at theblack high-heeled shoes. They looked
so0 sexy undeneath the paderobe (5o, how longhave you been in Japan?0l asked to bresk the
tenson.

Shesmiled.

| had thefeeling she often dedlt with tonguetied men who can®hdp but stare,

QVel, my US agency sent me here afew weeks ago. But | haven®seen much of Japan
except for theinsde of studios @ause |e had alot of jobs youknow? | work every day.O

Qbn sureyoudo.O | tried to hold eye contact.
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Shesmiled agan. Qn kindajug doing this for the easy money. But my stepfather
thinksit®, well, sort of asleazy busness. But I®n 18 now, so | can dowhat | want, you know?0

QWhere are you from?0l asked.

Gsanta Cruz. Wha aboutyou? How long have you been amodd?20

Qbn notafull-time modd,Ol said. @ work in Marketing for an American company here
in Tokyo. |®njust moddingfor funO

Orouredly are abusnessman?0Shelooked down at my tie and stifled alaugh Orha®
so weird. | thoughtyouwere amodd.O

Now | had comefull circle N abeautiful, young professiond modd thoughtl was a
modd too.

Soonwetried it agan.

Thistime | only moved my eyes.

QCUT.O

| wondeed why she didn®have any tan lines.

David-san, DO NOT LOOK AT GIRL.O

* k% *

Hello0

avid-san, thisisMaya. Yougotaudition. Yougotaudition.O

Maya-san, hi.O | looked up to make sure nobodywas listening in. My workspace was
open and quite crowded. Ot better if you don® call me at work.O

(But David-san, you need to do audition tonight For big, important newspaper ad.O

QWVhy do | need to audition this time?0

ONot many jobsanymore,Oshe said withouther usud enthusasm. Directors and
producrs become picky and need audition.O

| agreed to doit.

(Please wear busnessman suit, OMaya said.

No problem, 1Gn aready wearing ongOl replied.

Several hours later | was holed up in the monthly sales meeting. | checked my
wristwatch, but thistime | didn@® careif anyonenaticed. | hadn®let my modding interfere with
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my real work, but | had agreed to theaudition and | didn®want to let Maya down. | would need
to leave to very soonor miss theaudition.

Fortunaely the sales manager stood, signding theend of themeeting. avid-san,
would you liketo join usfor beer?0

| checked my watch again. ONo thanks | need to prepare for a conference call with New
York.O

Forty minutes later | emerged from the subway system into agrimy indudria district.
Dark and quiet, with a maze of unmarked side streets, this was quite different from the bugle of
theTokyofinandal districts| nomally frequented. | checked themap | had been faxed and set
outin what | thoughtwas the correct direction. Several wrongturnslater, | duded into aramen
shopto ask for hdp. Looking up from shovding noodles into thar mouthswith chopgicks, |
realized this place wasn®frequented by gaijin. Fortunaely, my basic Japanese languaye skills
fixed theuncomfortable situaion. The owne cheerfully explained where | needed to go.

Theauditionwas hdd in alarge phobo studio. An assortment of gaijin modds dressed
head-to-toein black waited inline Several Japanese men sat behind atable at the other end of
theroom | joined thelineup. Oneat atime, amodel would walk to thetable asif they were on
the catwalk, stop,jut outajaw or ahip, peform arunway twirl, and then walk back to the end of
theline

Soonl| saw my old pd Buckle Boots a thestartingline Asheturned near theend of the
walk, his piroudte was particularly exaggeated. It all seemed so forced, certainly notwha |
knew a busnessman would do. When it was my turn, | picked up my briefcase, walked to the
table, stopped to check my wristwatch and then walked back quickly asif | were late for an
appointment. Buckle Boots laughed loud enoughfor everyonein theroomto hear. The other
modds giggled.

| gotthejob.

Thenext Saturday | returned to the same studio for theshoot Togedher with two gaijin
busnesswomen, we were suppo®d to Qook amazedQas a Japanese busnessman jumped into the
air. Thecameraman was tryingto capture thevery top of his jump while we maintained jug the
rightfacial expressons Thistime, my jobwas easy, butl felt sorry for thepoorman who had to

jump on cueahundeed times.
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A few weeks later | agreed to another audition because | thoughtthejob would be cool.
A Japan Airlines TV commercial was beng produced and | was up for the co-pilot job. A
weekend of beng pad to hang out in the cockpit of ajetling soundel like fun. Butl arrived to
find ahunded modds waiting to show ther stuff. Buckle Boots was there and this time hewas
in abugness suit. | went throughthe motions butit was too competitive.

As Japan@ bubbke econony began to deflate, modeling work was much more difficult to
get. Auditionsbecame thenom. Althoughl could findjobshdd onweekends auditionswere
nomally hdd during busness hours. Andmy rea job was becoming more and more demanding
in thenearly two years since | first arrived in Japan. | didn® have thetime and it wasn®funto
chase long-shot oppotunities, so | needed to ease myself out

Maya-san,0l said. O@n really sorry. | jug can®go to auditionsany more.O

QDK, David-san,Oshe sighed. | sensed she knew this was coming. (Businessistough.
Nobodyworking enough Many gaijin gohome. Some teach English to make extramoney. |
will call if you get job, butno more auditionO

| had afew morejobsbeore amateur-houronthegaijin modd market ended. In aprint
advertisement for har coloring, | was so blurry in shadows of the background tha you can®
even tel it@ me. No auditionisfine butthey could have used a cardboad cutout for this one
A TV commercia for a new automobile had me peting a Dalmatian puppy | was dgected when
| foundoutthat | would only be seen from the back. And the puppymade more than | did.

My last job was as an extrain what mug bethe mog expendve opaaever staged. In late
1988, Teatro alla Scala chartered 747]etliners to bring a thousnd people from Milan to Tokyo
for an extravagant production of Puccini@® Turandot and three other opeaas. Franco Zeffirelli,
the massive undetaking® designer, spared no expense in his mission to show the Japanese how
real opaaisdone Theprodudion had thebest of everything: the biggest stars, afull orchestra
and chorus James Levinefrom the New Y ork Metropolitan Operato condud, shiploadsof sets
and props lavish cogumes and countess extras. Japanese corporationsof al types pad big
money to spon®r the event and ticket prices were outrageous

@But | cannotsing,Ol said to theflamboyant assistant director in charge of theextras
when | showed upfor thefirst day of rehearsals.
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She gave me thesort of dirty look tha only an Italian woman can get away with. GDf
course you cannotsing. You jug standin thebackgroundwith therest of thecrowd for
Turando@3 Chinese street scenes.O

@But In gaijin,Ol questioned. O don®look Chinese.O

Orhisis La Scalal Oshe shouied. ONVe do everything as Puccini had intended! We must
employ hundeds of gaijin extras and make them up to look Asian. We cannotuse real AsiandO

We worked throughtwo weeks of rehearsals and then four performances of Turandot
Thecompany also staged three other opaas with atotal of 16 peformances. My girlfriend paid
$100to stand in the back of theuppemog bacony of NHK Hall in orde to see thetop of my
head with binoaulars. Thebest seats were $3,000;more if you gotonethrougha scalper. A
program was fifty budks.

Theopeaprodudion of La Scalareflected the end of Japan@ econonic miracle. Wha a
dramatic endit was! Astheopening chordsfromtheorchestrafilled thehdl and the curtain rose
onthe spectacular sets, the audience saw countess extras on stage, and there was an audible gasp
and spontaneousapplause. 1n theopeaning scenel hdped carry a sedan char containing the 250
pound,full-throated tenor soloist down aflight of stairs as he sang the opening aria commanding
thetowngpeople to listen carefully to hisimportant announ@ment.

An important announ@ment indeed: the bubblke had burst. Within ayear of La Scala,
Japan was well into a decade-longrecession. Since Turandotat NHK Hall, the Nikkel stock
index has gonefrom 40,000to unde 10,000. Japanesereal estate, if youcan sell it at al, is
worth 10%of its value at the econony@ pesk. Foreclosures, bankruptcies and unemployment
are dl at historical highsandthe govenment still sees no way out of the mess, even more than
ten years since the beginning of thefall.

With thefinandal collapse, themgjority of gaijin modd market went bug too. Except for
aselect few elite modds with impressive credentials or those who were willing to devote
countess hours chasing auditionsall over town, mog people either left Japan or changead

professions

Thephonerang for wha mug have been thetenth time since | had returned from lundh.
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| had been bugy planning an important new produd introdudion and my deadlinewas
fast approaching. | focused time and energy on each of themany details: marketing budges,
sales quotss, user guides and cugomer laundh partiesin cities from Bangkokto Sydney.

avid-san, thisisMaya.O

Maya-san.O We hadn®spoken in monthsand | was caughtoff guad. (How areyou
doing0

O know it best notto call youin office,OMayasaid. But | have jobfor you.O

| looked up to make certain nobodywas eavesdropping.

Of you can besick from your company, next week you fly to Saipan and do brochure
shootfor big hotel chain. A week in sunnyresort isand mug benice for you, David-san. Many
gaijin want job but director want you.O

| smiled as bikinis, tropical drinksand pam trees came to mind. | glanced at the piles of
paoework onmy desk. Then my eyes swept over columns of numbers on my computer screen.
| could certainly use thebreak. | even flipped my appointment bookto the next week.

But somehow | knew as soonas | had heard Maya® voice on the telephonethat | would
never modd agan. It had been aterrific adventure, butit was over. | wasreally abusnessman.

Maya-san, thank you for asking but1®n too busy at work. | haveto say no.O

GDK,OMayasaid. Ot isshort natice.O

Maybeits best if you take me off yourlist for goad.O

| said goodbyeto Maya for thefind time, hungup thetelephoneand continued working
onmy budgés.
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